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Soviet Union: Unfulfilled
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9 ieutenant Von Steuben,
an Austrian cavalry
otficer, with a keen apprecia-
. kion of three things: Wine,
FWOMEN, Song.

Von Stroheim in his 1919 directorial debut BLIND HUSBANDS
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O pycckon amurpaumum MHoOro nucanu.
CnapgeHbkne naTpmoTnUYeckne Mmemyaphl,
goxoasilme K Ham n3 bepnuHa.

[ [poMONoao0OHbIE CTaTby, NOSIBIABLUMECS B
HaLLKX XXypHanax. Bce 3To ObInu TOMbKO
crnoa. CrnoBa npoxogsiT MUMO, NOYTU HEe
3ageBasi BHUMAHMeE.

B 23 rogy B JIeHMHrpagckom KMHO
‘CnneHanag’”, ans npeccol, Obif1 YCTPOEH
NPOCMOTP HOBOW aMepUuKaHCKOU onbMbl.
Oupekumsa “KnHo-Cesepa” npocuna 3putenen
NPUTTN €N HA NOMOLLb: B BbIDOpE Ha3BaHUA.

AmepunkaHckoe Ha3BaHue “Foolish
Wives” He yaoBrneTBopsno “KuHo-Cesep”.
Kaxkabin n3 3putenen aomkeH bbin nogatb
3anuncky ¢ N300peTeHHbLIM UM Ha3BaHUEM.

ifk o Maya Garcia

Much has been written about Russian
emigrants. Saccharine patriotic memoirs that
came to us from Berlin. Thunderous essays that
appeared in our journals. All these were just
words. Words go by, hardly exciting attention.

In 1923 at the “Splendid” cinema in
Leningrad a press-screening was arranged for
a new American film. The directorate of the
“Kino-Sever” company asked audience
members to come to their aid in the choosing of
a title.

The American title “Foolish Wives” did not
satisfy “Kino-Sever.” Each audience member
was supposed to submit a note with their idea
for the title.
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3putenun bnarogyLHoO
NoCcMeunBanunucb, rOTOBACb NogaBuUTb “KnHo-
CeBep” cBouM ocTpoymuem. CmeLlKu
BHe3anHo cMonknu. lNonHaa TnwmnHa. SKpaH
nepectan obITb NockuUM. CTan BbIMyKMbIM,
LUEBENALLNMCS, XUBbIM. JKpaH Hanupan Ha
3putens n sbupan atoro 3putens B cebs.

Kakas-To rnynast uIcCTopus o rnynbixX
aHITIMUCKMX KEHAX, UBMEHSIIOLLINX MY>XbSAM C
9MUIPaHTCKUM aBaHTOpucToM. Ho pabyna
CMbIBarnacb, ctupanacb. Ha akpaHe Obinu —
ronsle nogn. Teno nx, KOHeEYHo, 6bINo
NPUKPBLITO KpyXXeBaMu, Lwnendgamm, rpumom,
dopakamu, opaeHamm, HO Bbl ACHO BUOENN UX

OOHaXXEHHbIE MbICNK, YYBCTBA, YCTPEMIIEHUS.

ifk o Maya Garcia

The audience had a good-hearted laugh,
preparing to knock out “Kino-Sever” with their
wittiness. The laughs suddenly died away.
Complete silence. The screen ceased to be
flat. It became bulging, wriggling, alive. The
screen stretched out towards the viewer and
absorbed the viewer into itself.

Some silly story about silly English wives
cheating on their husbands with an émigré
adventurer. But the plot wore off and washed
away. On the screen were naked people.
Their bodies were of course covered in lace,
trains, make-up, tailcoats, medals, but you
saw clearly their exposed thoughts, feelings,
intentions.
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Kakon-To reHnanbHbIn Xnpypr
XKECTOKMM cKanbnenem B3pesarn rnokpoBbl U
Bbpocarn Ha 9KpaH, OTAENbHbIMU KyCKaMU, UX
CYLLHOCTb. AHATOMMA YeroBeYeCcKnx
cTpacten n crpactmwek. OHu — 3Tu moan —
HannblBanm Ha Bac ¢ aKkpaHa. U Bbl
4YyBCTBOBAIIN, YTO OHUN — FHUSIbIE, YTO KPOBb
X NpeBpaTuriacb B CbIBOPOTKY, YTO rTHUEHNE
3axBaTuUIo NX MO3r, YTO MbICIb UX U3bEeAEHA
NnfieceHbio pasnoXeHus. |[...]

3arnmcok ¢ HasBaHMEM MOYTU He ObISo
nogaHo nocne npocmMmoTpa. 3putenu
B3BOJIHOBAHHO CTONMUIINCL B OOU3 N B UX
LornoTe 6bIfIo TOSIbKO OAHO Ha3BaHUe, He
durypytoLee B 3anmckax: — CBOSoYb.

ifk o Maya Garcia

Some brilliant surgeon had cut through their
coverings with a cruel scalpel and threw their
substance onto the screen as scattered pieces.
The anatomy of human passions great and
small. They — these people — swept towards us
from the screen. And you felt that they were
putrid, that their blood had turned to whey, that
putrefaction had taken hold of their brains, that
their thoughts had been eaten through by the
mold of corruption. [...]

After the screening, there were almost no
notes with titles handed in. Audience members
anxiously congregated in the foyer and in their
whispers there was only one title, which had not
figured into the notes: the bastard.
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EIO NMPU3bIB
[HIS CALL] (1925)

KAPbEPA CIMMPbKW WIMAHOBIPA
[THE CAREER OF SPIRKA SHPANDYR] (1926)

[MPEOATEIb
[THE TRAITOR] (19206)

KOIAA MPOBYXOAKOTCA MEPTBLIE
[WHEN THE DEAD AWAKE] (1926)

BECENAA KAHAPEWKA
[THE JOLLY CANARY] (1929)



e tomvereiit s HIS CALL (dir. Yakov Protazanov, 1925)
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Anatoly Ktorov
(1898-1980)
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Olga Zhizneva (1899-1972)
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THE CAREER OF SPIRKA SHPANDYR
(dir. Boris Svetlov, 1926)
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Leonid Utesov (1895-1982)
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THE TRAITOR
(dir. Aboram Room, 19206)
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Nikolai Radin (1872-1935)



Abram Room
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WHEN THE DEAD AWAKE
(dir. Aleksei Dmitriev, 1926)



lgor
llyinsky
(1901-
1987)
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THE JOLLY CANARY
(dir. Lev Kuleshov, 1929)
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Sergei Komarov
(1891-1957)
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Galina Kravchenko
(1905-1990)
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o Buster Keaton in THE Ben Turpin in IF A MAN'S
1 f 1( FROZEN NORTH (1922) A PRINCE (1926)
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Georgi Avenarius
(1903-1958)
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B duneme “Kapycens” LUTporenm
3agyman Ha doHe KPUKIMMBON N DE3BKYCHOM
POCKOLLM BEHCKOIro yBECENUTENBLHOrO rnapka
HapucoBaTb MpadHyo Tparegua AeBYLLUKU U3
sipMapoyHoro banaraHa, cobriazHeHHOM
HerogsemM-odouuepom. |[...]

Bpems Wwino, cbeMka KapTUHbI
nogsuranacb MegneHHo, cToldku LTporenma
C npoaycepamMmu y4vallanucb, npoaycepbl
HacTamBasim Ha YCKOPEHUN TEMMNOB paboThl,
LUTporenm meaonun. Korga 6ein Bo30OyXaeH
BOMPOC O AOMNONHUTENBHOW NepepaboTke
cueHapud, LUtporenm [...] noknHyn
“‘lOHunBepcan-Cutn”. lNepegenka cueHapus n
OKOH4YaHue douribMma ObInn NOPYyYEHDI
pexuccepy Pynepty [>kKynuaHy.

ifk o Maya Garcia

For the film “Merry-Go-Round” Stroheim
thought to use the flagrant and tasteless
luxury of the Viennese amusement part as the
backdrop for staging the dark tragedy of a girl
from the fairground show seduced by a
villainous officer. [...]

Time went by; the shooting of the picture
moved slowly, Stroheim’s conflicts with the
producers became more frequent; the
producers insisted on speeding up the tempo
of work, Stroheim took his time. When the
question of additional reworking of the
screenplay was raised, Stroheim [...] left
Universal City. The director Rupert Julian was
brought in to re-work the screenplay and
ending of the film.
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K dpmunbemy, Ha4aTomy B nnaHe
OCTpoOun caTupsbl, ObIN Npuaenax
CEHTUMEHTarnbHbIW danbLUNBbLIN KOHEL,:
PaHEHbIN repon BO3BPaTUIICA K MOKUHYTOW
UM geByLuke. |[...]

JleT gecatb TOMY Hasapg y Hac B npokaTte
6bin1 punbm “AtbroTaHT PpaHua-Nocudga’.
910 1 bbina “Kapycens” WTporenma
(MHTEPECHO OTMETUTb, YTO B COBETCKOM
pegakuum donnbm Obin NULWEH PhanbLWMBOro
MOparibHOro KoHua, caenaHHoro
[bXynuaHom).

ifk o Maya Garcia

This film which had been planned as a
sharp satire was given a phony, sentimental
ending: the injured hero returns to the girl he
abandoned. [...]

Ten or so years ago there was a film
playing here with the name “The Adjutant of
Franz Joseph.” This was in fact Stroheim’s
“Merry-Go-Round” (it’s interesting to note
that in the Soviet edit, the film lost the phony
moral ending created by Julian).

48



i1tk

Kunstuniversitat zui—
Linz s1.ay Jo Ayisianiur,



itk

Kunstuniversitat zui
Linz s1.4vy Jo AlisJoniun



i1tk

Kunstuniversitat zui—

Linz s34y Jo AYISianiur Sergei Eisenstein (1 898-1 948)



i1tk

Kunstuniversitat zui—
Linz s1.ay Jo Ayisianiur,



i1tk

Kunstuniversitat zui—
Linz s1.ay Jo Ayisianiur,




Wie llja Trauberg erzahlt, soll
Stroheim nach dem Referat E.s
plotzlich aufgesprungen sein und
geradezu hysterisch geschrien haben:
“Eisenstein, fahren Sie weg von hier,
solange es noch nicht zu spat ist. Man
beutet Sie geistig und materiell aus,
aber den Film lasst man Sie trotzdem
nicht machen.”

ifk o Maya Garcia

As llya Trauberg recounts, Stroheim is
said to have suddenly jumped up after
Eisenstein’s lecture [at the Academy of
Motion Picture Arts and Sciences on 17
September 1930] and shouted almost
hysterically: “Eisenstein, get out of here
before it's too late. They are exploiting
you spiritually and materially, but they
will never let you make a film.”
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Grigori Aleksandrov Helene Kraus Eduard Tisse
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Cpeau rocten 6b1n1 pux QoH
Ctporenm. OH Takom xe, Kak 1 Ha
9KpaHe. BblOpuT no-odunuepckn,
OepXuTcs no-eoeHHoMy. Bce Bpems C
TpocTbto. LLipam Hag npaBou OpOBLIO.
PacckasblBaeT TeMNepamMeHTHO,
MHOro, NoxabHO N MHTEPECHO. [...]
Ctporenm roBoput: « MHe CTbIgHO
BaM roBoOpuTb, QU3EHLUTEWNH, HO HAJ0
n..Tb X..y monogomy Jlemmne. NHa4ve
HUYEro He BbINOETY.

Among the guests was Erich von
Stroheim. He's just like he is on screen.
Shaved like an officer, stands like a
soldier. Has a cane at all times. A scar
above his right brow. He speaks
temperamentally, extensively,
salaciously, and interestingly. [...]
Stroheim says: “I'm ashamed to tell you
this, Eisenstein, but you have to kiss
[Universal’s production head] Laemmle

Jr.’s ass. There’'s no other way.”
[Translation mine]

G. Alexandrov. Diary entry for 10 November 1930, reproduced in Vhukovskii
arkhiv : pis'ma, dnevniki, fotografii i dokumenty zvezd sovetskogo kino iz sobraniia
Aleksandra Dobrovinskogo. Tom 3: Amerikanskii dnevnik. (Moscow, 2018).

ifk o Maya Garcia
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ZaSu Pitts (1894-1963) & Gibson Gowland (1877-1951)
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Love scene in “Greed” on the dirty outskirts of Frisco.
[TouTn Tak Xe y MeHa ¢ ArHeCcCcowu.
[Nearly the same with me and Agnessa.]
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HoBunHCKUIM bynbBap. 3aabl 4OMOB.
Bce 3abopbl CHeCeHbI, 1 cadbl B
3agBopkKax HoBMHCKOro — oauH
HenpepbIBHbIM Y4aCTOK AepeBbeB. HO
He cad. He napk, a npoxoaHbin ABOP.
BeTkn obriomaHbl. 3abopsl
ncronnensbl. (19 — 20 roa, kak noxe
INleHnHrpag.)

TpaBa BbITOMNTaHa.
MeTeT nbinb. bymaxkn.

OKypKM.

ifk o Maya Garcia

Novinsky Boulevard. The backs of
buildings. All the fences are gone and the
back gardens of Novinsky are one
unbroken plot of trees. But not a garden.
Not a park, but a thoroughfare. The
branches are all broken off. The fences
had become firewood (in the years 19 —
‘20, as later in Leningrad.)

Trampled grass.
Whirling dust. Bits of paper.
Cigarette butts.
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Teta Pag. MeccanuHa. “O4u, Kak
3Be30bl cpean Houu..."

depnop Kapnoesuy u 'agonie d'une
famille a la Stroheim. Il attend le 21 an
du dernier bébé n cuts any support of
family — living together! — he eats —
they watch.

La vengeance de I'Allemand
maltraitée. La tante se meurt pendant
la famine.

ifk o Maya Garcia

Aunt Raya. Messalina. “Eyes, like stars
in the night...”

Fedor Karlovich and the agony of a
family a la Stroheim. He waits until the
last child turns 21 and cuts any support
of family — living together! — he eats —
they watch.

The vengeance of a mistreated
German. My aunt dies during the
famine.
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NHTepecHaa nbeca KaydmaHa, kotopagd
Ha3blBaeTca — «OaHa)abl B XXU3HU» rae
rOBOPUTCA O nepexone HEMOro KMHO Ha
3BYKOBOE KMHO N O TOM, 4YTO BonbLIOE
TepneTb HeMb3sd — Mbl MNOEAEM K
OunseHwTenHy B Mocksy. Jlydwero
«KpuBoro 3epkana» npmaymaTb HEMNb3S.
Hawa ysaxxaemas lNoTbininxa morsna Obl
nogymaTtb, YTO 3TO — Mapoausa Ha Hee.

ifk o Maya Garcia

There'’s an interesting play by Kaufman
which is called “Once in a Lifetime.” It's
about the transition from silent film to sound
and about how we can’t take it anymore,
we’re going to Eisenstein in Moscow. | can’t
imagine a better “Crooked Mirror.” My
respected colleagues at Potylikha [location
of the central Moscow film studio] might think
that this was a parody of us.
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KAMMERLING: Give it to me! (Takes the phone; Miss
Leighton leaves.) Hello! This is Kammerling ... How
much publicity is there sent out on Dorothy Dodd?
... What? ... We are lost! ... Why? | tell you why!
Because | have just seen her and she is impossible!
| will not ruin my American career!... (Hangs up.)
What a country! Oh, to be in Russia with Eisenstein!
(He storms out.)
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REMEMBERING YOUR APPRECIATION FOR MY WORK
BEG YOU TO TRY SECURE WORK FOR ME

PRIVATE OR GOVERNMENT CONSIDER ME ALSO AS

ACTOR WRITER YOU KNOW MY ABILITY AND
EXPERIENCE AM GOING THROUGH CRISIS OF MY

LIFE
AND

PLEASE ANSWER SOON MERRY CHRISTMAS
HAPPY NEWYOR - ERICH VON STROHEIM

ifk o Maya Garcia
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Eisenstein to Stroheim, 24 December 1933

ALLWAYS ENTHUSIASTIC ABOUT YOUR WORK
TRYING MY BEST WILL WIRE RESULTS FEW DAYS

SOVIET DIRECTORS CHEERFULLY GREET YOU
EISENSTEIN

ifk o Maya Garcia
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Eisenstein to Stroheim, 2 February 1934

SOYUZKINO GLAD ENGAGE YOU INSTRUCTIONS
MAILED BOGDANOFF PRESEDENT AMTORG
CORPORATION NEWYORK 261 FIFTH AVENUE STOP
PROPOSED CONDITIONS BEST AVAILABLE HERE
STOP COMMUNICATE WITH BOGDANOFF STOP

PLANNING GREAT STUFF FOR YOU MUCH LOVE =
EISENSTEIN

ifk o Maya Garcia

a4



RECEIVED YOUR CABLE PROMISING FURTHER
NFORMATION BUT NOTHING ARRIVED AM
PREPAYING FIVE DOLLARS FOR NIGHTLETTER
REPLY PLEASE TRY YOUR BEST TO GET ME JOB
DIRECTING WRITING OR ACTING AM NOT AS BAD
AS HOLLYWOOD SAYS WOULD LOVE TO WORK
UNDER YOUR SUPERVISION THINK THAT FILMED
RUSSIAN TRAFFIC WOULD MAKE TREMENDOUS HIT
IN AMERICAN NOW = VONSTROHEIM

ifk o Maya Garcia
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RETEL FOLLOWING CORRECTION TRANSLATION MOSCOW
CABLE QUOTE CABLED BOGDANOV AMTORG WE HAVE
WRITTEN YOU REGARDING YOUR COMING STOP BRIEFLY
REPEAT SALARY SOVIET CURRENCY MAXIMUM SCALE
PAID MOVIE DIRECTORS STOP PERCENTAGE FROM EACH
SHOWING YEARLY VACATION MONTH AND HALF COMMA
FOREIGNERS CONSUMER CARD COMMA ROOM IN HOTEL
FOR WHILE LATER TWO ROOM APARTMENT COMMA
PLACE OF WORK YOUR CHOICE MOSCOW LENINGRAD
STOP CABLE SOYUZINTORGKINO UNQUOTE NO OTHER
INFORMATION ON HAND = OFFICE OF CHAIRMAN
AMTORG TRADING CORPORATION

ifk o Maya Garcia
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