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Abstracts 
 
 
Dominique Chateau 
 
From Epstein’s Animism to Hegel’s Aufhebung 
 
Member of the French avant-garde, known for his adaptation of Edgar Poe’s Fall of the House of 
Usher (1928), Jean Epstein is also a film theorist obsessed by the project of a philosophy of cinema 
in which animism plays an important part. I will examine this proposition before conducting a quick 
comparison with Hegel's model. 
 
 
Gertrud Koch 
 
How to do Things with Films? 
 
Performative acts are usually seen as similar to speech acts. Asking how pictures and films in detail 
act implies the assumption that films are “speaking” that they are doing something with the 
spectator. This animating power may be seen as a result of their animated nature. The way things 
become actors and agents in films is dependent from the filmic procedures like close-up, montage, 
timing etc. The lecture focus on the discussion of performativity of and in film and shows some 
possibilities of performative films aesthetics from the silent film period to the expanded cinema 
experience. 
 
 



Elisabeth von Samsonow 
 
Hypnotism and Idolatry. A Critical Approach to Magic Effects 
 
Talking about animism in respect to certain dimensions of the image no longer necessarily means 
retelling the story of primitivism. So I will neither talk about the Trobiands, for example, nor the 
magical use of the image in the Middle Ages or the Renaissance, but try to reconstruct and revisit 
what G.W.F. Leibniz had called a “clear and confused perception”(!).  It seems to me that this 
Leibnizian concept, which Baumgarten has widely made use of in his aesthetics, may establish the 
ground of an epistemology of the image transcending the boundaries of both a pure semiotic 
approach and one based on vision and evidence. Leibniz’s term opens up a horizon of aesthetic, i.e. 
intuitive and poetic knowledge that is driven by images. Contemporary “pictorial animism” may 
then be considered to be a means of “ekphoric” (as August Forel puts it in his book on Hypnotism 
from 1889), confused, and extensive “poetic” form of communication.      
 
 
Karl Sierek 
 
Like a Shadow. 

Images can be seen as agencies which transform the viewer. They change the deep structures of 
body and consciousness, which are prefigured to seeing, via specific perceptual conditions. They 
form a subject-structure, which transforms the viewer’s body by diffusing into it. In consequence, 
according to the emphasis of theorists of interventionist image theories like Aby Warburg, Edgar 
Morin and others, they give incentives to act. 
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